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H exmaidevon tou vtilalv otnv Kumpo:
Mpoodokieg Kal TPOKANOELC

1. Elcaywyn

Ztn Anpokpartia tng Kumpou (AtK), pLa ostpd anod Snuoota Kot LSLWTLIKA Wpupata
tprtoPaduiag ekmaidevong (AEl) kot koAéyla avwtepng ekmaideuong - mepimou eikoot
OUVOALKQ - tapéxouv ekmaideuon otoug dtadopoug kAadoug mou oxetilovrtal

HE To VTLIALY, TOCO OE TPOTTUXLAKO 000 KOL O€ LETATITUXLAKO eTtinedo. ZTnV
napexopevn eknaideuon nepthapfavovtatl, LeETAfU GAAWY, TO ypadLoTikd oxESLO,

N OTTLKN ETMLKOWWVIA, 0 OXESLAOUOC TOTILOU, 0 OXESLAOUOG TIOAUUECWY, N OLPXLTEKTOVLK),
0 OXESLOOUOC TIPOIOVTWY KOL 0 OXESLAOHOC ECWTEPLKWY XWPWV. MOvo Alyol armo Toug
kAdSoug Tou vtilatv otn ATK ektpoowmolVTaL Ao KATOLA EMAYYEAUATLKA EVWON, EVW
auTo Sev LoyLEL yla thv AsloPndia toug. Avenionua otolxeia deiyvouv OTL, 0€ TOTLKO
eninedo, kamolol anoddolrol Tou vTi{aty anacxoAouvtal w¢ UMAAANAoL o cuvadeig
£pyaclakoUG TOUELG, N elval auToamaoXoAoOUEVOL, EVW CUXVA AAAOL ETILELWKOUY
TIEPAULTEPW LETATITUXLOKECG OTIOUSEC OTO €€WTEPLKO. AEV UTIAPYOUV EMIONUA OTATIOTLKA
OTOLXELO OXETIKA UE TOUC LETATITUXLOKOUC TOUG TIPOOPLOOUC Kal, LEXPL TpOadaTa,
KavEva amo Ta mapandavw opupata Sev NTAV UTTOXPEWIEVO VO TNPEL OXETLKA apXeia.
AuTO Ba pmopouoe lowg va aAAdgel oto eyyug péEAAov, kaBwg to 2015 n kuBEpvnon
¢ AtK Snulovpynoe pla umtnpecia dtacdaAlong Tng moLOTNTAC yLa TV TpLtofaduia
ekmnaibeuon. Qotdo0, TO £pY0 AUTAC TNG UTINPESLAg eival TOAUTTAOKO Kal XpovoBopo,
KOl WG EK TOUTOU N ekTalideuon oto vTiZaw eivat anibavo va anoteAel apeon

TPOTEPALOTNTA TNG.

Tov Maptio tou 2016, n mpwtn MNaykoouia Huépa Ntilatv otnv Kumpo

(www.worlddesigndaycyprus.org) StopyavwBnke amnod 1o «Art + Design: epyactiplo

NAEKTPOVLKNG LaBnong» (www.elearningartdesign.org) otn AgUeod, yLa vo TapAoxeL

pta dnuooia mAatdopua yia tn S1adoon Twv KALVOTOUWY YWV KAl ETUTEUYUATWY

Twv KOTtpLwv oxedlaotwyv ano SLapopeTIKOUC EMLOTNUOVIKOUE KAASoug. Auth

N ekdNAwon MPOCEAKUCE €Va KOLVO EKOTO TIEPLTTIOU OTOUWY, UTIOSELKVUOVTOG £TOL

TNV umapén Kamolou evoLaPEPOVTOG GTOV TOTLKO TOUEN TOU VTLALY, AV KOL AUTOC
e€akoAouBel va mapapével og peyalo Babuod avefepelivntog KoL KATOKEPUATLOUEVOG.
H AtK bev €xelL kamolo €Bviko cuPBoUALO yLa To VTLIALY  KATIOLOV OpYaVLOUO yla Thv
mpowBnon Twv EUPUTEPWY KOLVWVLKWY TOU TTAEOVEKTNUATWY. YIIAPXEL ONUAVTLKN
ouvaiveon OTL 0 KUPLOG AGYOG TTOU TA KPATN ULOBETOUV €BVIKEC TTOALTIKEG avadOpLKA LLE

To vTilaw eival emeldn aUTEC oL TTOALTIKEG BewpouvTaLl OTL TAPEXOUV EVOL AVTOYWVLOTLKO

TIAEOVEKTN A YL TOUC avTiotolyoug eBvikoU¢ kAadoug (Raulik-Murphy & titAo BDes,
2010, o. 48). Evbelktikd, To 2012 n EcBovia Eekivnoe éva «EBvLKO Mpdypappa Apdaong
yta to NTiZaw», Kot Evav xpovo apyotepa n Aavia kat n GwAavdia Eekivnoav kat

oL SUo avtioTolyeg eBvikEC otpatnykeg (Evans & Chisholm, 2016, o. 255).

o TOug OKOTOUG TNG TTAPOUCaC LEAETNG EYLVE UL EKTEVNC SLEPEUVNON TNG OXETLKNG
BiBAloypadiag otic Baoelg Sedopevwy «EBSCO», «Google Scholar” kat “Web

of Science», pe tn xpron twv Aéfswv/Ppdoswv-kAeldlwv ‘Kompog’ kat ‘ekmaidsuon
oto vtildw’. Autn n dtepelvnon avedelfe LOVO Evay ULKPO apLOUO OXETIKWY LEAETWY,
TIOU KOlL QUTEC, OUWG, elval paAAov mepldepelakég 6oov adopd To BENA TNG MAPOUCAS
peAetng (Mapaptnua 1). H éAAewdn peAetwy mou va aoxohouvtal Egkabapo Pe TNV
ekmnaibeuon oto vtilalv otnv KOTpo umoSnAwvel OTL 0 XWPOG TAPAUEVEL OE LEYAAO
BaBud umo-avamtuyéVoG Kal aveEePEUVNTOG, KOL AUTO EXEL LOKPOTIPOOEDLES
ETMUMTWOELG 600V adopd TNV EVNUEPWON TWV OXETLKWVY TIPOYPAUUATWY GTIOUSWV

otnv Tprtofabula ekmaidsuon KaBwC KAl TN CUVOALKH EKTTOLOEUTLKH TTOALTLKY KOl

TOV TIPOYPOLUATIONO OTOV TOHEQ. € [La ETTOXN Omou To vTl{dw Bewpeital amo tnv
Eupwmaikn Evwon otL mailel €vav Kpiolpo polo otnv mpowbnaon tng Kavotoulag,

Kal yivetal, HAALoTA, aVTIANTITO WG Pla Kplolun oTpatnyLkr Asttoupyio Twv dnuociwv
Kal LOLWTLKWV emiyelproswyv (Evpwrnaikn Emtponr, 2013 Whicher, Swiatek

& Cawood, 2015« Raulik, Cawood & Larsen, 2008), mepaltépw KABUOTEPNOELS

0TO Avolypa Tou Bépatog tng ekmaidevong oto vtilalv otn AtK ev umopei mapa

va Elval avTLUTapaywyLKEG.

2. IKOTtOG

H npoBeon autrc tng avadopdg eival va avoifel, apxtkd, Tn Snuoaota culATnon OXETKA
pe tnv ekmaideuon oto vtldw otn AtK / - K&t tou €xeL 6N kaBuatepriostl TOAL - Kal
VO TTAPAOYEL, OTN CUVEXELQ, ULO OLPXLKN EVNUEPWUEVN GUVELODOPA OTNV AVATITUEN TNG
KOLTOVONONG TNG TPEXOUOAG KATAOTAONG. Mol TNV EMITELEN QUTWV TWV OTOXWV, pLa online

£peuva avantlxOnke tov Mdto tou 2016 (www.bit.ly/design_in_cyprus), ue okomo

va oUANGBEL, pe TNV eupUtepn Suvatr €vvola, TIc avtAAPELS, TIC TPOooSoKieg KoL TIG
TIPOKANOELG TToU OXeTI{OVTAL LE TNV KATAoTAoN TNG ekmaideuong oto vtilawy otn AtK.

H épeuva autr 6gv mpoUmEOEeTe yLa TOUG CUMUETEXOVTEG TV LOLOTNTA TOU oXeSLlaoTr e
wWoTO00, ONWC daivetal mapakdtw, n mMAsloPndia dowv cuvelcédepay TeEAKA oTNV
£peuva ATAV ATOMA TTOU ElXaV KATOLX AEDN N EUUEDn oXEoN UE To VTLIIALY, £lTe WG
enayyeApatieg oxeSlaoTtég, eite wg eldLkol R akadnuaikol ) kat poltnTtég. OL EpWTATELS
¢ €peuvag mapatibevtal oto Mapdptnua 1 kat §60nkav tdéco otnv AyyAlkr 600 Kat

otnv EAANVIKA YAwooa.
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H ouAloyn Twv NAEKTPOVIKWY / SLOSIKTUAKWY amavTioewVv oAokAnpwOnke oto TéAog
Tou ZemtepPpiov 2016, eVw 0T CUVEXELO £YLVE XPrON TOU TIOLOTIKOU AoyLopikoU ‘Atlas.

ti’, ue otoy0 TN BepaTikn avaiuon OAWV TWV ATIAVTICEWV.

MpLv amo TNV AVAAUON TWV ATIAVTACEWY KOL TNV TApoUCLacn TWV AMOTEAECUATWY Kal
TWV TPOTACEWYV TIOU ATIOPPEOUV OO TNV MOPoUCa €PEUVA, ELVAL ETILTAKTLKA OVAYKN

va SLOTUTIWOOUE VOV AELTOUPYLKO OPLOKO TOU TL £lval TO «VTI{ALVY». AUTOG O OPLOUOC
elval amapaitntog yla va Aettoupynosl wg onpeio avagpopdg BAceL Tou omoiou yiveTal
N oUYKPLON TWV AMAVTACEWY TIou 660BnKav oTnv €peuva Kal n Bepatikr Toug avaiuon.
ETutA£0v, 0 0pLOUOC TOU ULOBETEL Kavelg oXeTI{ETAL AUECA UE TOV TPOTIO TIOU AUTOG
Katavoel kal ekdpalel Ta eupULTEPA 0PEAN KAL TIG CUVELOPOPES - ) OXL - TOU VTLIALY OThY
Kowwvia. Ev cuvtopia, To mw¢ pia kowwvia avtiAapBavetal to vilay eVvnUEPWVEL

Kal mpoaodlopilel tn onoudalotnta mou Tou anodidel auth.

3. 0 0pLoNAG TOU VIL{AW

Ynnp&av eKTETAUEVEC, KAl KATIOLEC GOPEC QKON KOL EVIOVEG, OVILTIAPABETELG GTOV
aKoSNUATKO XWPO WG TTPOG TO TL EUTIEPLEXEL O OpOG «vTLlAv» (Atwood, McCain

& Williams, 2002 Friedman, 2000* Macdonald, 2004). la mopddetypa, Unopel Kaveig
va KAveL pla avalntnon péca oTLg avaptnoels ota Stadiktuaka LISTSERVER apxela Tou
«PHD-DESIGN», 6mou to Béua douvtwvel og TAKTIKN Bdon, aAAd Xwplig Tnv emiteuén
€VOC Kova amodektol oplopou. Etal, £xel kataotel cadEG OTL 0 0pLOUOG TOU OPOoU
«vTLZa» dev elvat éva {NTnua xwpic mpoBAnpata, kot onoladnnote npoondbela
enefepyaoiag evog oplopol PpEpvel pall TnG cUVEEOUEVA UE OLUTAY OVTOAOYLKA Kall

EMLOTNUOAOYLKA cupmepaopata (Feast, 2010).

AVAUECO 0TOUG TILO KOLWVA aloSeKTOUC 0PLOOUC Tou vTL{ALy, Kol ekelvog Tou
mapatiBeTal OXETIKA cuxVva oTn oXeTikn BLBAloypadia, av kol OxL Xwpig KPLTIKA, sival
QUTOG TToU €XEL SLatumiwOel armod tov Simon (1988, 6. 67): «...Zxedlalel o kaBévag mou
ETWVOEL TPOTIOUG SPACNE TTOU GTOXEVUOUV O0TO VO AAGEOUV UTIAPXOUCEG KATAOTACELG
O€ TIPOTIUWHEVEG...» (Atwood, et al., 2002, p. 127¢ Huppatz, 2015). Mg TovV 0OpLOUO
ouUTOV, 0 Simon (1988) £kave TN dLAKpLON LETAEY TWV GUGLKWVY EMLOTNUWY, TTOU
0.oXoAoUVTOL LLE TO TTWG Elval TA MPAYUATO, KOL TNG LNXAVIKAC, TTOU aoXoAslTal

LE To mw¢ Ba £mpeTme va gival autd, KaBwg Kal e To MWE UmopolV va emvonBouv
TEXVOUPYHHUOTA YLa TN ETTELEN AUTWY TWV oTOXWV. O Friedman (2003, oc. 507-8),
TIOU €EVOTEPVIETAL TOV CUYKEKPLUEVO OPLOUO, AVATITUCOEL TO TL EUTEPLEXEL AUTOG

0 6pog, mpoteivovTag OTL TO ‘VTLIALY' GUVETIAYETAL LA OTOXO-TIPOCAVOTOALOUEVN

Sadikacia ya tnv eniAuon mpoBAnudtwy, Tnv KAAudn avaykwy, tn BeAtiwon

KATAOTACEWY, 1 T SnuLoupyla KATIOLOU VEOU N XPHOLLOU TTPAYUATOG. ETLtAéoy,

o Friedman (2003, o. 508) mpoxwpd MEPA ATO TNV ATOKAELOTLKA €0TIAON OTN LNXAVLKD,
KOlL T(POTELVEL OTL TO VTLIALY €lval €vag EYYEVWE SLETILOTNLOVLKOG KOl OAOKANPWHEVOG
KAASOG TTOU TEUVEL £€L YEVIKOUC TOUELC: TIG PUOLKEG EMLOTNUEG, TIC AVOPWTILOTLKEG
ETLOTHEG KOL TIG EAEVOEPEC TEXVEC, TLG KOWWVLKEG KAl CUUTIEPLDOPLKEG ETLOTHLEG,

Ta avBpwrniva emayyEALATA KOL TLC ETILOTAES, TLG SNULOUPYLKEC KOl EPOUPLOCUEVEG
TEXVEG, KABWC KAl TNV TexvVoAoyia KoL tn punxavikn. Aedopévou OtL To vTilaw emnpedlel
OAOEVa KOL TIEPLOCOTEPO TOOGO TOV HUCLKO OGO KAl TOUG TEXVNTOUC KOOLOUG, AUTO €XEL

LEYOAUTEPEG CUVETIELEG KaL EVPUTEPO TS0 edapUoynG amd O, TL TTOTE TIPLV.

AuTo mou o Friedman (2003) pnta umtodnAwvel mapanavw, dnAadn otL to nedio
edpappoyng tou vrilaty €xeL dteupuvBel, Pploketal oe avtioTolyia pe Tn SoUuleld

TIOU €X0UV KAVEL KAToloL ouyypadelg atnv xaptoypddnon tng ¢EALENG Tou vTL{ALy.

H otadlakn petaBoon tou vii{ay anod (Lo MEPLOPLOUEVN €0TIAON o€ BEpaTa Tou
adopolV KUplwG TNV ETIKOWVWVLO KOL TOV KATAVOAWTLOUO TPOG Lo EUPUTEPN KAL TILO
OUVOETN KOWWVLKH KOl 0vOpWITOKEVTPLKA AT{EVTA EXEL ATIAOYOANCEL LA OELPA ATIO
ouyypadeig (Sanders & Stappers, 2008, o. 10 Fleischmann, 2015, c. 101). Oplopuévol
oo autoUlg emixeipnoayv va xoptoypadrnoouv tnv e€£AEN Tou vTlld KaL Thv
ovtiotolyn K autAv tnv e€€AEn Letatpormh Tou o Slakpltd otddila, Bacel tng dpvong
Twv anoteAsopdtwy. Ma mopddelypa, o Buchanan (2001, o. 10) untootrptée otL

N €€€ALEN TV Mopaywywv tou villdy mépace ano T€ooeplc SLadOPETIKEG Kal SLAKPLTES
£MOXEG KOTA TN SLApKELA TOU elkooToU atwva (Mivakag 1). O (Slog avadépetal oe autd
to otadla we «Pabpuideg» mou avtinpoowrnieouv SladopeTikol TPOMoUG avTiAnyng
tou vTllaw. Ev ouvtoplia, n mpwtn Pabpuida tou vilaty (CUUBOALKEG KOl OTTTIKEG
ETLKOWWVIEG) aoOAelTOL PE TNV TPOKANGCN TTOU CUVLOTA N ETLKOWVWVLA TTAnpodopLWY,
LOEWV, KL ETIXELPNUATWY LECW TNG XPHONG OTITIKWY CUUPOAWY, OTWwC oL A&EsLg Kal

oL elkOvec. H 6eltepn Babuida (texvoupynuata Kat UALKA avTikeipeva) acxoleitat
KaTA KUPLO AOYO pE TN Hopdh Kal Tn AELToupyio KOBNUEPLVWV AVTIKELLEVWY, KOOWC
Kal Le TN pallkn mapoywyn Touge sival, SnAadn, MpocavaTtoAloUEVN OTA AVTLKELLEVAL.
H tpitn Babuida (6pactnpldTNTEG KOL OPYOVWHEVEG UTINPECLEC) E0TLALEL OTO TIWG

oL avBpwrol oxeTilovtal LeETALL TOUC PEOW TN SlapecoAafnTIKAG eMidpacng Twv
npoidoviwve sivat, SnAadn, mpooavatoAlopévn otn §pAcn, Kol AUTO EUTIEPLEXETOL

o€ OPOUC OTIWC ‘SLadPaoTIKOG oXeSLaopoc’, ‘oxedSlaoTikn okéPn’ Kal ‘oxedlacpuog
unnpeolwv’. TEAog, n Tétaptn Babuida (cUvBeta cuotruata kat meptBailovia)
oxetileTal Ue Ta LEPN EVOC CUCTAATOC, N KE TIG TTOAUTIAOKEC AAANAOCXETIOELG TWV
SLadopwv pepwV EEXWPWYV OLKOAOYLWY, OTIWG Eva popoAoyLKO cuaTnUa 1 €va eBVIKO

ocuotnua Pndodopiag (Thorpe & Gamman, 2011, . 219).



Buchanan (2001)

Jones (2014)

Mapodpola, o Jones (2014, o. 99) evionioe TEOOEPLG YEVLEG £EEALENG TOU VTLIALVe KABE pLa
o’ QUTEG QVTLITPOCWIEVEL pLa StapopeTikn HeTABoAN Mapadeiypatog dcov adopd

TLG ETULKPATOUOEG EVVOLEC TN Bewplag Tou vTildly, KaBwG KoL TIG CUVOEOUEVEG UE AUTEC
TIG €VVOLEC eTLOTNUOAOYiEC Kal peBodoug (Mivakag 1). H mpwtn yevid tou vtildly,

Tou opiletal w¢ «opBoAoyikn», OXETIIETAL UE TN LETAKIVNGON OO TNV XELPOTEXVLKN

O€ TUTIOTIOLNEVECG LEBOSOUG® QUTH N YEVLA £XEL EMNPEACTEL ATIO TIG TPOOSOUG

NG KNXavikng. H 8e0tepn yevid, mou opilleTal WG «TPAYUOTIOTIKNY, CUVOEETAL UE

TNV Mpocappoyn Twv HeBodwv oe molkila eptBaAAovta kot eotidlel og GUCLKA
ocuotrpata. H tpitn yevid, mou opiletol we «pavoprevoloyLkr», aoxoleital pe tn
YVWOTLKA TTAEUPA TOU VTLLALY, SNAadr] He EVVOLEC OTTWG TO XPNOTOKEVTPLKO VTLIALY,

TO CUUETOXLKO VTLIALY, KOL YEVIKA PE LEBOSOUC CUMUETOXNC TWV EVOLADEPOUEVWV.
TEAOG, N TETAPTN YEVLA TOU VTLIALY, YVWOTH WE «TIAPAYWYLKN», €lval SLETLOTNUOVLKN,
ooxoAeital pe MOAUTTAOKO CUCTAUATA, KL TIEPLKAELETOL O GpOUC OTWG TO ‘VTLIALY
umnpeotwy’. To KUPLO XAPAKTNPLOTLKO AUTHG TNG EEALENG KOl aAAaynG elval OTL, mapoAo
TIOU N TEXVOYVWOoLa KoL n ooBntikn 8éopeuon ouveyilouv va amoteAolv -avaAoyo Ue
TNV Neplntwon- £€vav oToXo, 0 AVTLKELLEVLKOC OKOTIOG TOU VTLIALY £XEL LETATOTILOTEL,
npoUmnoBEtovtag peyalltepn svatlobnoia yla th yvwaon mou pnmopel va kopioel otn

Sladikaoia tou vtiaw o otkidia xpnotwv (Cope & KaAavtlng, 2011, oo. 45-63).

, , , QAe0tepn enoxn/ Tpitn , , ,
Npwtn €no EVLa , , . T€taptn €mno VLA
pwtn enoxn/y Vel - ptn eroxn/y
Mopodn kat ,
, , , ApaotnpLotnte , ,
JUUPBOALKEG, OTITIKEG  Aettoupyla pacthp n, o MoAUTAoKa cuCTAHHATA
, , KOLL OPYQVWHEVEC .
ETUKOLWVWVIEG KaBnuepwwy , Kal mepLBaiiovta
, UTINPEOLEG
OVTIKELLEVWV
, , , 'vwon tou vtlddaw ALETILOTNHOVIKOTN T
ATIO TN XELPOTEXVLK Mpoocappoyn twv . . ’
XD ,X n P ) pLovn , Ko puébodot TIOAUTIAOK QL
O€ TUTTOTIOLNLEVEG neBOdwv oe mokiAa ) . .
, . OUMUETOXAG TWV ouotAuata, vilaw
pnebodoug neplBailovta . .
evélapepopevwv UTTNPECLWV

Mivakag 1: Stadia tne e€€Aéng tou vlaw

Mo Tov OKOTO AUTHG TNG Epyaciag, ULOBETHOAUE WG AELTOUPYLKO OPLOUO TOU VTLALY
TNV gpyalelakn ene€nynon tou Simon (1988) avadopikd pe to TL mpolnobetel/
EUTEPLEXEL TO VTLIALV. AUTO cuvoSeUETAL ATIO TNV AVAYVWPLON OTL AMOSEXOUAOTE

TN petaPariopevn kat e€eAlooopevn ¢puon Tou Adyou yUpw amod To vTl{dL mou
tpododotel Tov 0pLlopd Tou Simon (1988) Kal, TO Lo ONUAVTLKO, TN PNTN €udacn mou

SLVEL AUTOG 0 OPLOPOC OTNV OKOTILN ETLAUGH TIPOBANUATWY TIPOG TV KaTeLBuvon

TIPOTIUWHUEVWY KAl BEATLWHEVWY AUCEWVY KAl OMOTEAECUATWY. O 0pLOPOG QUTOC glval
OPKETA EUEALKTOG KOL AELTOUPYLKOG WOTE va EXEL SLAPOPETLKEG KAL ONUOVTLKEC YL

TO vONUA Touc edpapuoyEg oe Stadopetikoug kKAadoug tou viwlawy (Atwood, et al., 2002,
0. 126), onw¢ eniong kal ota otadia tng e€EALENG Tou vTL{ALY, OTwC eplypadovTal
auta otov Mivaka 1. Av EMPOKELTO VA ULOBETCOUE L0 OVTLKELLEVOKEVTPLKN £Vvola
TOU VTL{ALV L€ ULO ATIOKAELOTIKN €0TIOON OTNV ALOONTLKI KAL OE UTIOKELLEVLIKEG
EMLOTNHOAOYLEC, TOTE Ba EMpPETE VA AyVONCOUE Ta TeAeuTtaia oTtddla mou
napouctalovtal otov MNivaka 1, kal autod Ba anékAele Eévvoleg Tng Stadlkaolog

Tou vTL{ALV Tov eival To MOAUTIAOKEC Kal amaltolV yvwaon Kat peyaAltepo Babog
SLETILOTNUOVLKAG EUTELPLAC ATIO O,TL UIOpEL va XELPLOTEL TTOTE €vag LOVO oXeSLACTNG
w¢ atopo. Onwe npoteivouv oL Cope et al. (2011, o. 47), To vTildlv Ba mpemel

va eKAapPAaveTol wg KATL Tou evtoniletal fadld Kol SLAyuTa LECA OTO KOWWVLKO-
OLKOVOLKO cuoTnua. O oplopog Tou Simon (1988) Kiveltal mépa amo eNMLPAVELOKEG
avNoUXLEC WG TPOG TNV ALeONTLKN Kal TpoXwpd otn Slepelivnon Tou TL eival auto
TIOU TTPAYUATL KAVOUV oL AvBpwrol, o€ TL anodidouv afia, Kal mwW¢ KATAVOOUV TLG
KATOOTACELG. AUTOC 0 TpOTOG avTiAnYng tou vTLlaly eival avOpwIoKEVTPLKOG Kal
OUVETIAYETAL KATIOLO KOTAVONGON TNG aAAnAeniSpaong avapeoa oToug avBpwroug

Kal ta epLpaiAovta ota omnoia {ouv (Feast, 2010).

4. H dadiktuakn épeuva

H Stadiktuakn épeuva Supkeoe TEooepLg (4) LNVES, oo Tov MAto HéxpL Tov ZeMTEUPpLo
Tou 2016, kat cuvéleEe MAnpodopieg and éva cUvoho 130 avtanokplOévtwv/Belowy.

To MPWTO HEPOC AUTHG TNG Epeuvag {ntoloe Bactkeg mAnpodoplec yia to umopabpo

TWV avTamokpLlOéviwv/Belowy, Onwc To emAyyeAUa, TNV NALKia, To GUAO KaL TV
eknaidevaon touc. To deUTepo PEPOC TNG EpEUVAG {NTOUOE TIG ATOYELG KL TLG AVTIANPELG
Twv avtarnokplOéviwv/0eiowv doov adopd tov pdho kat tnv agia tou vtldty, T
eknaidevon oto vtilaLly, KaBwc Kal TLG TIPOKANOELG TTOU QVTIUETWTTL{EL UTO OTO

mAaiolo tng AtK.

5. To emdyyeApa twv avtanokplOéviwv/0siowv

O Nivakag 2, mapakdtw, SEiXVEL TNV auTo-Katnyoplonoinon twv 77 amnod toucg/tg 130
avtarnokplOevteg/Osioeg ou pag Edwoav mAnpodopieg yia To EMAyyeAUAE TOUG KT
UNKOC ULOG OELPAC 21 KOTNYOPLWY OXETIKWVY UE TO VTI{ALY, KaBwg Kal TV EKaTooTLaio
avaloyila TnG KABe pLag amnod TG KATNyopieg 0To cUVOAO aUTWY TwV 77

avtarnokplOevtwv/Oslowv.



ApLOpOG Nocooto EntayyeApa

21 27% Mpadiotag

9 11.5% ALOKOOUNTAG ECWTEPLKWV XWPWV

8 10.5% ApPXLTEKTOVAG

7 9% Akadnuaikog (og kKAddoug tou vtiZaw)

5 6.5% ZXedLA0TNG TTIOAUUECWY

4 5% xeblaotng eMimAwv

4 5% Mpadiotag kal oxedlaotng LoTooeAIS WY

2 2.5% Inoudég emkolvwviag Kal StadtkTtuou

2 2.5% EMoTpovag NAEKTPOVLIKWY UTTOAOYLOTWV
2 2.5% YxedLaoTr¢ TOAUHECWVY Kal ypadioTag

2 2.5% xedlaotng Modag

2 2.5% KaAAtéxvng

1 1.5% IXebL00TNG ETUKOLVWVIAG

1 1.5% APXLTEKTOVOG KOL OXESLAOTAG ECWTEPLKWY XWPWV
1 1.5% MnNXaviKOG NAEKTPOVLKWY KoL POUTTOTIKAG
1 1.5% Ewkovoypadog

1 1.5% Bwreoypdadog katl pwtoypddoc

1 1.5% IxedLA0TNE BLOUNXAVIKWY TIPOIOVTWY

1 1.5% Aadnotng

1 1.5% Ixeblaotng

1 1.5% Juvtaglouxog

Mivakac 2: Katnyopieg vilaty twv aviamokptIeviwv/Ieiowv otny épeuva

To CUUMEPACLA TTOU CUVAYETOL OO TOV TTAPOTAVW TTivaKa gival OTL mavw amnod

TO £Va TETAPTO TWV AVTATIOKPLOEVTWY/BeLlowv oTnv €psuva auth (27,5%) auto-
Katnyoptlomowdnkov wg ypadioteg/otpLeg. EmumAéov, mpenel va eEETAOEL KAVEIG GV
umapxouv Sladopég LeTafl Tou oXeSLAOHOU MOAUUEOWY (6%), TNG YPADLOTLKAG KL
ToU 0XeSLaoUOU LotooeAibwy (5%), Tou oxedlaopol TTOAUUECWY Kol YpadLoTIKNG (3%),
KaL Tou oxedlaopoUl emkowwviag, mou 6Aa pall avépyovtal oto 15,5%.

To (610 LoxVeL av okedtel kaveig TI¢ Stadopég HeTAED TNG ECWTEPLKNG SLAKOOUNONG
(11%) kol TNG APXLTEKTOVLKAG KAl OXESLAOUOU ECWTEPLKWY XWPWV (1,5%), mou padll
avépyovtal oto 12,5%. TéAog, elval podaveg OTL KATIOLEG ELSLKOTNTES TOU VTLIALY
UTIOEKTIPOCWTIOUVTAL, OTIWG, YLl TTAPASELYA, TO Blopnxavikod vtildw (1,5%) aAAd ko
TO VTLZAW yLa TNV mapaywyn Bivteo kat pwrtoypadiag (1,5%), evw dAAoL KAASoL 01w
TO VTI{ALV yla TNV KOWWVLKH aAAayr Kal To VIL{ALWV KOWVWVIKWY UTINPECLWY

Sev gudavilovrtal kaboAovu.
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Y€ QLo tEpaAITEpw avaluan tou Nivaka 2, Kol OMw¢ anelkoviletol oto Aldypoppa

1 mapakdtw, to 39,8% Twv avtanokplOévtwv/Belocwv autonpoodlopifovtal KUpiwg
WG «oXeOLAOTEG/OTPLEGY (UmAE Xxpwua), TO 31,9% autonpoodilopilovtol

WG «EMAyYeEALATIEG» (MOpTOKAAL Xpwia), TO 21,2% MepLéypaav TOUG EAUTOUG TOUG
WG «omoudaoTEC/oTPLEGY (KOKKLVO XpwHa), To 4,4% SnAwoav OTL eivat KATL «AAAO»

(LoB xpwua), kot TENOG TO 2,7% SnAwaoav «Avepyol/ec» (MpAcivo xpwia).

==

Awaypopua 1: EmayyeAUQTIKY) KATAOTAOH TWVY QVTATOKPLIEVTWV/TFeloWv




6. H nAwia twv avtanokplOéviwv/0slowv
Mog 666nkav 114 anavtnoelg o€ oX€on KE TNV NALKLA TWV avTanokplBévtwy/Belowy.
To IxAua 1, tou akoAouBEel, TaPEXEL TNV KOTOVOUA TWV OVTA- TIOKPLOEVTWV/BeLloWwV

og £€L (6) NALKLOKEG OPABEG.

|
B s
.
|
3s-4 [ (s
45-5¢ [ ¢ (7.1%)
56 - B4 _ & (25%)

a5+ JJ1m0a%)
[
o 5 10 15 20 25 30 15 a0

2xnua 1: Katavourn o nALKLOKEG ouddeC

To mapandvw oxnua dsixvel 6t 0 cuVSUACUOC TwV U0 MPWTWV KAl VEOTEPWV
NAKLaKWY opadwy (18-25 kal 26-34) avépyetal o€ éva cUVOAO (00 pe T0 69,9% Twv
ovtomnokplOévtwv/Belowv, evw oL 0 cUVEUAOUOC TwV NALKLWY GVw Twv 45 eTwy
avépxetal og €va oUVoAo (oo pe to 11,5% Twv avranokplBéviwv/Oelowy, mTocootd mou
UTTOSELKVUEL TNV UTIO-EKTIPOOWITNGCN TWV PEYOAUTEPWV NALKLWV OTHV

napoloa £peuva.

7. To VAo Twv avtanokplOéviwv/0siowv
Mag 860nkav ekatdv Sekatpeig (113) amavinoelg OXETKA He TOo GUAO Twv
ovtonokplOéviwv/Belowv. To IxAua 2, Tou 0KoAOUBOEL, TTAPEXEL TNV KOTAVOUN TOUG

w¢ Tpog to pUAo.

MNorwolan I Fa., El
Porbipan; [ Mals 41 (36.3%)
AAAD | Other B—1 (0U8%)
o 10 20 30 40 &0 il B

Jxnua 2: Katavoul twv avtamokptIEviwv/Ielowv we mpog to @uAo

Zxnua 2: Exknatdeutika Mpooovra
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Mag 866nkav GUVOALKA 57 AMAVTIOELC YLOL TOV TITAO O0TIoUd WY TwV ovTamokpLBévtwy/
Belowv Katl yla to ovopata tou Ipupatog tpitofaduLag ekmaidsuong mou
napokoAolBnoav. EmavaAnpelg kat emkaAv el adalp£Bnkay, Kot O, TL ATMEUELVE

napouctaletol otov MNivaka 3, mapakaTw.

MevrAvta 600 KO V0 ToLg eKATO (52.2%) (KOKKIVO XPWUO) TWV AVTATTOKPLOEVTWY/
Belowv SNAwoav OTL £Xouv PeTATITUXLAKO TiTAO omtoudwv (Masters) o€ KATIOLOV OXETLKO
Ke to vtigaty kAado. EmunmAéoy, 41,6% (moptokaAl xpwua) SnAwoav 0tL €xouv €vav
TpOTTUXLakO TitAo omoudwy, 5,3% (UnAe xpwua) SnAwoav 0Tl £xouv SLEAKTOPLKO T(TAO
onoudwy, evw 0,9% (mpdcwo xpwua) SnAwoav 0tL €ouv OAOKANPWOEL

tn deutepoPabduta ekmaidevon. Katd cuvEnela, To TOCOOTO eKElVwY Tou SNAwaoav

OTL £XOUV HETATTUXLAKOUC TiTAouc omoudwv (Masters kot AlSaKTopLkd) avépyeTal

070 57.5% TOU GUVOAOU TWV AVTATIOKPLOEVTWV/OELoWV.
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TitAoL otoudwv

AtmAwpo Fpadkwv kat AladApwong

BA ApXLTEKTOVIKAG

BA(Hons) Texvika Ybdouata

BA Imoud£g Ermukowvwviag kat MME

BA 2xéblo

BA Mnyxoawvikr HAekTpoVIKWV Kal Emikowwviag
BA lpadLko 2xedlo

BA lpadLko Kat AloapnuLoTiko IxESLo

BA 2x€6l0 Modag

BA AAANnAenidpacn AvBpwnwv & Yrmoloylotwyv
BA Ntwldwv Eowteplkwv Xwpwv

BA Ntwldwv Eowteplkwv Xwpwv Kal ApXLTEKTOVLKH
BA Qwrtoypadiag

BA MoAuvpéoa kat Mpadikég TEXVEG

BSc atn AoyLoTIKA Kol XprLOTOOLKOVOULK
METAMTUXLAKO OTNV APXLTEKTOVLKN

MA otnv Texvnti Nonpoouvn

MA otig TéXVEG

M.Des og Ntilaw Emkowvwviag

MA otn Mnxovikry HAeKTpOVLKWV YITOAOYLOTWV
MA KaAwv Texvwy

MA oe MpadLko Zxedlo

MA oe Aladpaotika NMoAuvpéoca

MA oto Alemiotnpovikd NTldaw

MA Exnaibevoncg ota Madnuatikd

MA Ontiki¢ Emikowvwvia

EKMaLSEUTIKA L6pUpaTa

TexvoloyLko Maverothpo Kumpou
Mavemotuio Kumpou

Eupwmnaikd Navenotiuio Kimpou
MavemotruLo Frederick, Kbmpog
MavemotuLo Asukwoiag, Kumpog
Aplototédelo Maveniotipulo Oecoalovikng
Texvoloylko Exmatdeutiko 16pupa ABrivag
KoAAéylo AKTO, Athens

MavemnotruLo tou Cambridge, HB
Mavemotr Lo tou Birmingham City, HB
MavemotruLo tou Salford, HB

ZxoAn texvwy kot NtiZaw Zevt Maptivg, HB
Mavenotuto City Tou Aovéivou, HB
MaveniotuLo Twv Texvwy, HB
Maveniotuio tou Wolverhampton, HB
MaveniotuLo Lancaster, HB
MaveniotuLo tou Bedfordshire
MaveniotuLo KevtpikoL Lancashire, HB
YxoAn Texvwv MNaokopng, HB
Verkstadsskolan for Fotografer, Sweden
Mavenwotuio tng Florida, H.M.A.

[Kavévag amod toug kdtoxouc SLéaktoplkol
TitAou Sev SNAwoe MaveNoTALO]

Mivakac 3: TitAot omoudwv kot eEkMaLSeUTIKA IOPUUATA OTTOU QITOKTHINKAV

3’ aUTO TO onuElo TIPEMEL VA ONUELWOOUHE SU0 TPAYHOTO OXETLKA LE TOV TOPATIAVW

niivaka: Npwtov (aplotepn otnAn), TV MokIAopopdia TWV OXETIKWY HE TO VIL{ALY

KAQSWV Kal, TAUTOXPOVA, KATIOLOUG EMLKAAUTITOUEVOUC TOUELG 0TOUG SLadOPETIKOUG

Tithouc omoudwv. Aeltepov (€ oTAAN), TNV EMKPATNON TWV ayYAODWVWV LEpUUATWY

Tpltofabuiag eknaibsvonc.
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9. 0 pAAog Tou vti{aw

Mag 660nkav 106 amavtioeLl OXETIKA UE TOV pOAO Tou vTLdlv. To «ATLAS.ti» (oLoTtiko
AOyYLOULKO) xpnolpomotndnke yio va die€axBel pia Bepatikn avaAuon OAwvV Twy
OTOVTAOEWY, KaL OL KATNYOopPLEC TTou Ttpoékuayv mapatiBevtatl otov Mivaka 4 mou
okoAouBei. KaBe katnyopia cuvodeveTal amo yia avILmpoowneuTIK SHAwaon. AUTog
o mivakag 6ev meplAapBAaveL TOCOOTA yLa KAOE Katnyopla emeldn n Stoomopd Twy
avTIANPEWY Kal anmoPewv OXETIKA LE TO pOAO TOU VTLIALY, NTAV APKETA OUOAN HETOEY
Twv Sladopwv katnyoplwv. EmavaAnelg kat emikaAuPelg adpatp£dnkav kal o’ autn

TNV nepintwon.
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Katnyopieg oxetika
JLE TO pOAO TOU VTL{ALV

JupBoAn otov MoALTIoUo
KOl TNV Kowwvia

AVTIKELLEVO-KEVTPLKO

ETikowvwvia, KAvovtog TIg LOEEC
OPATEC, VLo eVNUEPWON, YL
gualcBbntomnoinon

AloBntikn

MpoocavatoAlopévo atny emiluon
TipoBANUATWY

MepikAeiel Ta mavta

Auto-ékdpaon

AELTOUPYLKOTNTA, XPNOTIKOTNTA

MapKeTLVyK, TpowBnon,
gumoptlkol otoyoL

Tpomnog Lwng

OmTIKA TaUTOTNTA

Kawotopia

AVTUTPOCWNEUTIKEG SNAWOELG

«H cupBoAn Tou vtildLy oTov MOALTLOMO Kall
NV Kowwvia givatl {wTtikng onpaoiag...»

«Otav phdpe yia vtldw, EVWOOUUE TO VTI{ALV CUYKEKPLUEVWY
OVTLKELLEVWY, XWPWV, LOTOCGEALS WV, poUXwV, aPLoWwV, KATL...»

«Evag oxedlaotng ival évag SlepUnveas LNVUUATWY
O€ LLO OTITIKA YAWOOoO ETIKOWVWVIAG...»

«...[To vTL{ALV] amOKAAUTITEL TN GNUAGCLO TIOU HLa Kowvwvia
anodidel oTnV aleONTIKN...»

«...To [vtilawv] umopet va mpoodEpet AUOELC yLa SLOPOPETIKES
OVAYKEG... Mmtopel va 08nyroet o€ S1adOpETIKEC
duvatotnTeg...»

«...To vtiatv elval ta mavra yupw Hag...»

«...To [vtildv] £xeL va KAVEL e TNV LKavoToinon oou

yla TN SNULOUPYLKOTNTA 0OU Kol ToV TPOTo Ttou aloBdveoal
[wg oxedlaotnc/otpla] otav BAEMELG TOUG GAAOUC VA EKTLUOUV
TIG IPOOTIAOELEG GOU...»

«0O poAog tou vtilaw eivat va cUUPAAEL TTpog T Snuloupyia
AELTOUPYLKWV KOL XPNOLUOTIOLRCLUWY EHAPUOYWV»

«...To [vtiZav] BonBa otnv nwAnon OMoLou MPAYHOTOG
Bewpel amapaitnto o mMeAATNG...»
«To vTiZav avIutpoowreVEeL TOV TPOTIO TTOU (OULE...»

«O oKoTOG ToU VTLZALY £lval N AvVAITTUEN ULOG OTTTLKAG
TOUTOTNTAG YLO AVTIKELLEVA QVAAOYQ LLE TNV
Aewtoupyia Touc...»

«O poAog Tou oxeSLOOMOU Elval va TIPOAYEL KALVOTOWLEG
TIoU KAvouv tn {wn 1o eVKOAN...»

Mivakac 4: Katnyoplec OXETIKA LUE TO POAO TOU VTL{ALV KOl QVTUTPOOWITEVTIKEG SNAWOTELG
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10. H agia Tou vugaw

Mag 666nkav 100 anaviioelg oXETIKA Ue TNV avTilauBavopevn afla Tou vtilaw

yla tnv Kumplakn kowwvia. To «Atlas.ti» (moloTikd AoyLlouLko) xpnoLuomnoL)nke yLo
Tn Slevépyela pLaG BeUaTIKAG avAAUONEG OAWY TWV ATTAVTOEWY, KL OL KATNYOPLES
Tou npogkuav mapatiBevral otov Mivaka 5, mapakdatw. Otav Kamola Katnyopia
oakoAouBeital anod NePLOCOTEPEC TNC KiOG AVTUTPOCWTEUTIKEG SNAwoEeLS (§eUTeEPN
oTNAN), auTto avadelkvieL SLadOpPETIKEG TTUXEG TNG iSlag opadag anoPewv. EnumAéoy,
o Nivakag 5 meptAapPavel pia oTAAn mou anaplOpel To TOCOoTO TNG CUXVOTNTOG

LE TNV omoia pla katnyopia epdaviotnke ota cuvohikd Sedopéva. H mpooOnikn autnic
™¢ oTtNANG KpiBnke amapaitntn Aoyw tng e€€xovoag B£onc TNE MPWTNG KATnyopiag.

ErntavaAqeig kat etukaAl el adalpédnkav kal o’ autr thv nepintwon.
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Katnyopieg 6cov adopd AVTUTPOCWNEVTIKEG SNAWOCELG MNocooto
v agio Tou viaw ouxvotnTag
gndaviong

«...Ymapyouv noAhot rou dev
EKTLLOUV KOAMTEXVEC KOl OXESLAOTEC
[otnv KOmpo]...»

«To vtildw Ba pumopouoe va MpoodEpel
TiepLOCOTEPA v MpowBeito cwotd péoa
amnd tn dnuooia eknaibevon»

«... Av KaMLepynBel owota, [to vtiZaw]
€xeL tn duvartotnta va npoobéoel aia

, , 0TNV OlKoVoLa...»
YTOTUNUEVO, UTIO-EKTLULNLEVO,

~ A (o)
T[(lp(lV\,/pr(,)uSVO, QVAXPOVLITLKO, «...0L avBpwrol &g voldlovtal av KATL 65%
XapnAng agiag

elvatl kaAd oxedlacpévo. OEAouv KATL
$ONVo...»

«OL xapnAol poBol Twv oxedlaotwv
Selxvouv mdoo umoTLUNEVOL Elval...»

«EXoupe TtV Tdon va avilypddoupue
AGAAEC TAOELG...»

«AEV UTLAPXEL KOULA UTTOS O UTIOOTNPLENG
yla To vllaty otnv Kompo...»

«Me tnv avodo tou vti{dLv oto vnol pog
Ta TeAeuTaia xpovia, oL avBpwrol apxloav
va katahaBaivouv OTL Pe To KaAo villdy
ETULKOLVWVOUV KOAUTEPA...»

Aufavopevn avaduouevn agla, «...EutuXWG, N Véa yevia Sivel peyaAltepn 549%
BeATIOUMEVN, EKTLUWMEVN éudoon otLg apxeG Tou vtldw...»
«To vtlav ektiudrtot otnv Kumplokn
Kowwvia... BAémw ohogva Kkal
TIEPLOCOTEPOUG avBpwIOUC va avalntouv
™ BonBela Twv oxedlacTwy ...»
... EXw TNV eVTUTIWON OTL KATIOLOL TOUELG
ToU VTI{ALV EKTIHOUVTAL UOVO OTO €KEVOUG
EmuAekTikOTNTA TIOU TOUG aokoUV, eVw AAAOL TOUELS, OTIWG 11%
N QAPXLTEKTOVLKI], EKTLLOUVTAL aTto £va
EUPUTEPO KOLVO...»

Mivakac 5: H aéia tou vriddiv Kot avTimpoowWNEUTIKEG SNAWOELS
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11. Eknaidevon oto vu{aw otnv Komnpo

Mag 668nkav 102 amavtroelg OXETIKA UE TIG AVTIARYPELS KL TIG AmOYELS yUpwW Ao TNV
eknaidevaon oto villaw otnv Kumpo. To «Atlas.ti» (ToLoTikd AOyLOULKO) XpNoLUOTIoLnOnKe
yla tn Ste€aywyn pag BeHatikng avaAluong OAwY TWV ATaVINOEwWY, KAl OL KATNYopLleg
Tou pogkuPav mapatiBevtal otov MNivaka 6 mou akoAouBel. Otav kamola katnyopia
oakoAouBeital amod MePLOCOTEPEC TNG KIAG AVTUTPOOWTTEUTIKEG SNAWOELS (6eUTEPN
OTAAN), AUTO avadelkvUeL SLadOPETIKES TTUXEG TG (6Lag opadag anoPewv. EmumAéoy,

o MNivakag 6 mepAapBAVEL pLa 6TAAN TTOU AMOPLOUEL TO TOCOOTO TNG CUXVOTNTAG

LE TNV omola pLa katnyopla epdaviotnke ota cuvoAlka Sedopéva. Emavalnyelg

Kal eTkaAU el adatpédBnkay Kol ¢’ auTr tnv mepintwaon.
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Ao LG yia TNV eknaidsuon
oto vti{aw

EA\AG, Eemepaopévn,
UTTO-QVETTTUYLEVN

BeATloUpEevn, TIPOG
TO KAAUTEPO, LKAVOTIOLNTIKN

Mivakac 6: ATTOYELS yia TNV ekMaibeuan ato VTL{aLY Kol QVTUTPOCWITEUTIKEC SNAWOELG

AVTUINTPOOWIEVUTIKEG SNAWOELS

«...YIapxeL EMewn twv KAataAAnAwv £pe-
Blopdtwy... MeyaAwvoupe Xwpig
Va EKTLUOUUE TO VTLIIALWV...»

«...XTO TIAVETILOTA L0 UTIAPXEL EAAELPN
£L5IKEVEVOU TIPOOWTILKOU...»

«...To cbotnua el0680UL otV TpLtofAbuLA
eknaidevon sival AavBacpévo. Asv

Ba mpérmel va Baciletal otnv TeAKN
BaBuoloyia amnd tnv dsutepofabduta
eknaldevon, aAld otnv édeon/ikavotnta
KoLl 0To XaptodUAAKLO...»

«..Ymdapyet urtepPolikn Eéudaon
OTLG TIPOAKTIKEG 8€LOTNTEG...»

«...Yrapyxet éNewpn dpavraoiog Kot
TPWTOTUTLOG... »

«...0L omoubaoTég Tou vTlaty dev
yvwpilouv mavta mwe va KAVouv
TIG KOAUTEPEG ETILAOYEC OTIOUSWV ...»

«...AQKLOTIKEC TTpOOEYYLOELC OTN
eknaidevon, EAewdn
TIOAU-ETILOTNUOVIKOTNTAG. .. »

«...AutO mou SLdaoketal
O£ TIOVETILOTNULOKO EMtimnedo,
eival Eemepacpévo...»

«...QG eKMALBEUTLKOC, ONUELWVW OTL
elpaote 0Ao Kal kKaAUTepa, OAAA TIPETEL
va BeAtiwBolpe og TopEelg OMWG oL
ETUXELPNUATIKEG SEELOTNTEG...»

«...YTIApXeL LeYAAUTEPOC AVTOYWVL-
OMOC TWPO, TIEPLOCOTEPA LOPUATA TTOU
npoodEpouv pabnuata vitdw. Auto
eival ehmdodopo...»

«...ZlYyA-0lyq, KAVOUE Ttpagn
TIC SUVATOTNTEG TOU VTL{ALY...»

Noocooto
cuxvotntag
gpdaviong

36%

29%
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12. NpoKAAGCELG MOV AVTIPETWITilEL TO vTI{alv otnv Kumpo

Elxape 100 amavtnoelg avadoplkd Ue TLG TTPOKANOELG TTIOU OVTLUETWTIZEL TO VTLALY

otnv Kumpo. To ‘Atlas.ti’ (toloTikd AoyLopLko) xpnotpomnolnnke yia tn Sie€aywyn

HLOG BEUOTLKAG AVAAUCNG OAWV TWV ATIOVTHCEWY, KL OL KATNYOPLEC TTIOU TTPOEKU AV
napatiBevtal atov Mivaka 7 mou akoAouBel. Otav kamola katnyopia akolouBeital amno
TIEPLOOOTEPEC TNG KIAC OVTUTPOOWTEUTIKEG SNAwOELS (§eUTepn 0TAAN), AUTO avadeLlkvUEL
SLOPOPETIKEG MTUXEG TNG (6Lag opadag anoPewv. 2’ autr TNV evoTnTa, OUWG, dEV EXEL
oupnepAndOel To MOCOOTO CUXVOTNTAG ELPAVIONG TWV TIPoAVAPEPOBEVTWY KATNYOPLWY
oTa OUVOALKA dedopéva, kaBwg ol TTANPOodOoPLeC TTOU AVTLOTOLXOUV 0” AUTEG OL
KATNYyopLleG €Xouv TtepLocOTEPO TEPLYPADLKO XapakThpa. EmavaAnPelg Kat emkaAUPELS
adalpgbnkav kat 6’ auth TN nepimtwon. Map’ 6Aa autd, lvatl Suvato va UTIApPXEL
ETUKAAU PN KATIOLWY KATNYOPLWV YLOL OPLOUEVEG O TIG TPOKAROELS. Ma mapadelyua,

Ol EKTIOLOEVTIKEG TIPOKANOELG Ba Umopovoayv va eVoWUaTWOoUV OTLG EUPUTEPES
KOWWVLIKEG TIPOKANOELG, KaL TO (810 LoYUEL Kt yla Ta oXOALa TTou oxetilovTal e ThV
KuBepvntikn adladopia. Qotdo0o, ylo AOYoug EUKOALOG KPATAOALE TILG KATNYOpPLEC

EEXWPLOTEG yLlaL VAL TOVIOOUE TNV TOLKIALQ TWV TTPOKANCEWV.
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MNPOKANOCELG TTOU AVTLUETWTTITEL AVTUTPOCWNEVTIKEG SNAWGCELSG «...0Ltehateg Sev KATAVoOOUV TNV
T0 vl afla Tou vrZaw...»

«...To vilalv we emayyeipa ival
UToTIUNEVO otnv KUTpo ...0L avBpwrotl
8ev €xouv evnuépwon Kal maldeia oYeTIKA
We TV agla Tou vtdLy yla thv kowwvia...»

«...0LteAdTeg B€AoUV KATL GTNVO...»
MeAATEG, AMOSEKTEG UTINPECLWV VTLIALY . , ,

«...0OL TTEAATEG TIPETIEL VAL KATTOVOH GOUV
OTL Ta AlyOtepa eival meplocoTepQ... »

«...Yrapxet ENewn ektipnong tou
TL elval KaAo vtiZdty, Tou To Tl elval KoAn
aletntkn...»

«...0LteAateg vouilouv OTL E€pouv
TLB€Aouv...»

«...Aev €xoupe poOCBaon oToug
«...YIapxeL andBela Kol ayvola [OXeTKA ‘EA\ewpn umodopng, anouaia KatdAAnAoug mopouc...»
Eupeleg KOWWVLKEC TIPOKANOELG LE To vTLAw]...» QVTUTPOCWTEUTIKAC OPYAVWONG
«...Aev €xoupe éva cwpateio...»

«...H Tormukn kowwvia givat oAU oTeVOUUOAN, «...H fAtnon [ya ta mapdywya tou

TOAY KAELOTH...» vTiZaw] eivat xapnAn, emewdn n ayopd

glval téoo ukpn...»
«...YapyeL n avtiAndin OtL o oxedlaouog Mukpd péyeoc ayopdc
€XEL Va KAVEL LOVO pE TN dnoupyia Twv «...Yrapxouv umepPoAika noAhoi
Aoyotunwv...» OoXeSL00TEG TTOU avtaywvilovtal pEaa

O€ L ULKPH ayopd...»
«...Mepikol avBpwrol rotelouv OTL
To vTL{ALV elval éva XOUTL...»

Mivakac 7: [MpokAnoeig mou avtiuetwrilet To vridty otnv KUmpo Kol aVTUTPOOWITEVTIKEG SNAWOELG

«...YIapxeL mapa oAU enidel€n kot oxL

OPKETA TOLOTNTA...»
13. AAAEG MAPATNPAOELG OXETLKA HE TNV KOTAGTAON Tou vT{dw otnv Kbmpo
Eon@fﬂtpsixi:::u?ggg\tl;gl I:[Zl}?é?teqe.\.,. ) MApape 73 amavtnoeLg YL AUTO To HEPOC TNG SladLkTuakng Eépeuvag. Ztnv mMAsloPndia

«...Aev evBappOVETaL Kau SV UToaTNpIZeTaL Toug adopolv INTrHaTa Tou TEBNKAV &N TOPATIAVW KaL, KATA CUVETELA, SEV

EXTIOULOEUTIKEG TTPOKANOELG

KuBepvntikn adladopia
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KATAAANAa péow tng SeutepofaduLag Kat
TpLtofabuLag eknaideuong...»

«...Ta eKMoSEUTLKA LOPUHATA TIPETIEL VAL
avaAdBouv tnv mpwtoBoulia kat va KAvouv
ekoTpateia yla ta odpEAN Tou VILAL... »

«...Ta mpoypappata omoudwv oTo vl
Sev MAPEXOUV QUTO TTOU XPELATETAL h ayopda...»

«...Aev umtdpyeL uPnAoul eTnédou €peuva
oto vtl{av...»

«...A€V UTTAPXEL KUPBEPVNTIKY UTOOTAPLEN...
0€ XPHHUOTO, TIOPOUC, TIOALTLKEC...»

enavahappavovtal edw. Qotdoo, edw napatiBevral oTnv apyLkn Toug popdn, dnAadn

w¢ SnAwoelg, InTrApata mou Sev TEBNKAV MoPATAVW.

«...Motevw otL urtdpyouv moAloi véol avBpwrol otnv KUTpo mou BéAouv
va aoxoAnBoulv emayyeApaTkd e to vtilaty, aAAd Sev €xouv TNV sukalpla,

n €xouv amodokLpaoTel and Toug yUpw TOUG...»

«...Xpela{OUaOoTE eEPLOOOTEPEC eKONAWOELS eEVhUépwang/evatlobntomnoinong, Onwg

n ‘World Design Day Cyprus’ yla tnv mpowBnon Twv dLapopwv MTUXWV ToU VILWAL...»

«...00 Be)a va Sw mePLOCOTEPEC SLEMLOTNUOVLKEG CUTNTNOELG KAl avTAAAAYEC LOEWV.
Epxouevog/n amnd Tov apXLTEKTOVLKO KOGHO, BAETIW TTOAU Alya amd autd. To vilaw
npEneL va BewpnBel meplocoTepo WG pia Stavontiky SpaotnpLotnTa Kot Alyotepo

WG KaAALTEXVIKA TIPAkn...»
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«...0L ekmatdeutikol tou vtilatv otnv KUTpo Ba mpémel va £Xouv pLo KOAUTEPN

KOTOVONON TWV TOTILKWY a€LWV KoL TapaSOCEwWV...»

«...Movomdrtio emikowwviag mpemnet va dnuwoupyndolv avapeca 0To EMOYYEALATIKO

Kol ekmoldeuTIKO eminedo. H evotnta sival to KAELSL...»

14. Jupnépacpa

H mpbdBeon autng tng avadopdg ftav va avoiésl, os mpwtn ¢aon, tn culntnon

OXETIKA e TNV ekmaibevon oto vtlawv otn AtK - K&tTL Tou AdN €xel kaBuotepr oL TIOAU
- KOLL VOL KAVEL, OTN OUVEXELQ, MLOL OPXLKA EVNUEPWHEVN CUVELODOPA OTNV avarmtuén

NG Kotavonong th¢ TPEXOUOCAC KOTAOTACNC. XTO TTAALOLO TWV TIEPLOPLOUWY Kall
0pLOBETACEWY QUTAC TNG EPEUVAC, OTIWE TTEPLYPADOVTAL OTLC EVOTNTEG 3-8 MAPATTAVW
(BA. oplopog Tou vtaty, aptBuog, nAtkia, pUAo, ETayyEAUATIKO Kal LOPPWTLKO eminedo
TWV avtanokplBéviwv/Belowv), umopouv va e€axBolv ta akdAouba cuunepdopata

OTWC emiong Kot va SlatunmwBouv KATmoLa EpwT T

a) Eva peydlo mooooto (65%) and toug/Tiq avtanokplBévieg/Oeioeg otnv £peuva
Bewpolv OtL o vTIlaty otnv KUTtpo ival UOTLUNUEVO, TTAPAYVWPLOUEVO, AVOXPOVLOTLKO,

KoL OTL og peyaho Babuod tou amodidetal xaunAn atia (Mivakag 5).

B) Eva onuavtiko mooooto (36%) and toug/Tiq avtanokplBévieg/Beloeg Bewpolv oTL
otnv KUmpo n ekmaibeuon oto vtlldw eivol eAMTTNG, EEMeEPACUEV, UTTO-OVETITUYHEVN

(Mivakag 6).

y) OL 800 mapamndvw avttAqPeLg pmopoulv, o KATIoLoV, ToUAdxLoTov, Babduo,

va anodoBoUv oTIG TPOKANCELG TTOU TPOOSLOPLoTNKAY KoL TLEPLYPAdNKAV TIOPATIAVW
(Mivakag 7)e dnAadr), otov cuVSULOOUO TWV SUCUEVWY KOWVWVLKWY OTACEWVY QTTEVAVTL
OTO VTL{ALY UE ULO OELPA OO EKTTALSEUTLKECG TIPOKANOELG, LE TNV KUBepvNTIKY adladopia,
UE TIC TTPOPANUATIKEG AVTIAAPELS EKELVWY TIOU £lval ATTOSEKTEC TWV UTINPECLWY TOU
vTL{ay, pe tnv EAewdn KOTAAANAWY UTTOSOUWY KOl AVTUTPOCWITEUTIKWY £BVIKWY /

TEPLPEPELOKWY OPYAVIOUWY, KL, TEAOG, LE TO HLKPO HEYEDOG TNG TOTIKAG OYOPAG.

8) Me Baon ta tpia mpoavadepBevta onueia, Kol XpnOLULOTOLWVTAG WG CNUELD
avadopdg Tov 0pLopo Hag Tou VILIALY oTnV evotnTa 3, Telvoupe va urtootnpifoupe otL
N €MKPaATOUCA KAtAoTtaon Tou villdw otnv Kumpo undyetal otn deUtepn enoxn / yevid
(Mivakag 1), pe Tnv évvola OTL AUTO EVNUEPWVETAL KATA KUPLO Adyo amd avalnTtnoelg
mou apopolV TN popdr Kal tn Astoupyla KABNUEPLVWY AVTIKELLEVWVY KaL TNV

ipocapuoyr Twv pebBddwv oe motkiha mAaiola. Autod eruPBeBatwvetal emiong Kat and
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tov Mivaka 4, 6mou n mAetoPndio Twv anoPewv oXETKA e TO pOAO TOu VILLALWY gival

T(POCOVOTOALCEVEG OTO AVTIKELLEVA KOLL OTO APKETLVYK.

g) Elvat Suvato va Slakpivou e Toug omopoug TG BeTikn ¢ aAlayng ooov adopd

TN LEAAOVTLKNA KaTdoTaon Tou vtldv otnv Kumpo. H avtiAnyn tou vtlawv

WG 6pacTNPLOTNTA TTOU £lval TPOCAVATOALGUEVN OTNV EMIAUGH TIPOBANUATWY

KOIL TTOU UIopel va umooTnpiéel tnv kawotopia paivetal otov Nivaka 4, £0TW Kol W¢
anoyn ¢ HetoPnolag. EmumAéov, omwe daivetal otov MNivaka 5, umtapxet pia mtpodavig
Bewpnon otL oL avTANPELC OXETIKA e TNV afla Tou vtilaty BeAtiwvovtal (24%), kal OTL

To eninedo tng eknaideuon oto vriZaw (Mivakag 6) £xel avodikr mopeia (29%).

oT) H emikpdtnon twv ayyAodwvwv Wpupdtwy, Onwg daivetal otov Mivaka

3, 0€ OUVOUAOUO LE TO YEYOVOC OTL TO LOLWTIKA Spupata Tpttofabuiag eknaideuong tng
AtK 818aokouv To vIdLy otnv ayyAlkni YAwooa, uToSeLlkVUEL oplopéva eviladEpovia
gpwTAMATA Ta omoia Ba eival kaAod va StepeuvnBolv nepattépw. MNa mapadetypa, sival
N YAwooo Tou vILAL €vag mapAayovTag Lo MEPALTEPW TPORANUATIONO Kot SLdAoyo,
Aappavovtog umodn To PKpo pEyeBOC TNG TOTIKNG ayopdg; MoLeS, av UTIAPXOUV QUTEG,
elval ol TUBavEG CUVETELEG (TTOALTLOTLKI), OLKOVORLLKI), ETAYYEALATIKN), EQV O SNUOOCLOG

AOyo¢ tou vtilawv ekdppaletal o Y\wooa AAAn oo tnv EAANVLIKN;

) Nepimou 1o 70% Twv avtomokplOévtwy/Belowv oTnV £psuva AUTH EKTIPOOWTIEL

™V nAWLokn opdda 18-34 (Ixnua 1), kat n mAetoPndio Toug (Etkova 2) ATav yuvaikeg
(mepimou 63%). Napd to yeyovog OtL To cUVOALKO Ssiypa twv 130 avranokpOéviwy/
Belowv dev glval apKETO yLa TNV AVTANGHN YEVIKOTEPWVY CUUMEPACUATWY, KATIOLO!
TIEPOLTEPW KOL TIEPLOCOTEPO ECTLOOUEVN £peuva Ba pnmopouoe va tpoadlopiost av

TOL OXETLIKA HE TO VTLLALY eTtayyEApata otn ATK cuvioTOUV TOV EPYOCLAKO ‘KOOUO' VEWV
o€ nAwkia yuvaikwy, KaBwc Kal rota lval -av UTIAPXEL AUTH-  oTTouSaLOTNTA TTOU

Ba umopouoe va anodobel o pLa TETolo epimTWon.

n) Neploocdtepol amod Toug/Tig poolc/Eg avianokplOévteg/Oeiosg (52,2%) £xouv
HETATTTUXLAKOUC TITAOUC TToU oxeTilovTtal He To VILWALY, EVW £Va OXETIKA UPNAO TOCOOTO
(41,6%) €xeL OAOKANPWOEL TIPOTITUXLAKEG OTIOUSEC. KATtola oo T EpWTATA TTOU

Ba pumopouoav va teBouv edw sival Ta akdAouBa: Mola ATav n wlnaon yla thv emdlwén
LETATTUXLAKWY oTIoudwv oto vtilawy; Exel n mpwtn opdda emayyeAUATIKO TTAEOVEKTN O
o€ oX€on U TV teAeutaia; MpoodEpel Evag LETATITUXLAKOG TITAOG OTIOUSWV TTOU
oxetiletal pe to vtilawv KaAutepeg eukalpieg otadlodpopiag otn AtK; Oa pmopouvos
QUTO va oxeTileTalL LE TO PIKPO HEYEDOG TNG TOTILKAG OyopAc; H amavinon autwy Twy

EPWTNUATWY UITOPEL, OTN CUVEXELQ, VOl GUVELOPEPEL OTNV EVNLEPWHUEVN TIAPOXN
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OXETLIKWV PETAMTUXLOKWY OTIOUSWV amo ekmaldeuTikad WOpupata tng AtK.

TéAog, umtapyxel pla mpodavig avaykn yLo Toug evdlopepopevoug hopeig mou
eKpoowmoLV TNV KUBépvnaon tng AtK, yia tig Stadopeg umnpeoieg kavotoulag

KOLL YLOL TOUC ETIXELPNUATIEG, KOBWG KaL YLa TV akaSnUAiKr KOWVOTNTA, Yla TOV TOUEX
KalL TOUG 0pyavIopoU¢ tpowBnaong tou vT{dLv va cuvacTiloTouVv yUpw amod TNV avamntuén
HLaG €BVIKAC TOALTIKAG yla To vTL{ALY Tou va cuvodeVEeTalL amo éva BLwolpo oxedLo
vhormoinong. Eva tétolo anotéleopa Ba pmopouos va cuuBAAeL otn Snuloupyia

TWV NMPoUMOBECEWY YLO TNV AVATITUEN EVNUEPWHUEVWY IO TO VIL{ALV KOLVOTOULWV

o€ oAAoUG Topelg otnv AtK. 1o petalu Siaoctnua, ag adbnoou e Tov SLaAoyo Kal Tn

dnuootla culAtnon va Eekvrioouy.

«... AUTA elval pa kpiloun moxn yla tnv ekmaidevon oto vilaiy.
Ta {NTAMOTO TWV KOLPWYV HOC OItattoUV artd TOUG OXESLOOTEC

va €0TLA{OUV TO TAAEVTO TOUG OXL LOVO oTh popdn Kal 0Tn
Aeltoupyla -KUPLOL EUPOVA TOU TIPONYOUUEVOU OLLWVO- AAAQ OTLC
SlaouvdEoelg avapeoa oTto VIL{ALY Kol TNV Kowwvia, KoL oTn
SuvaLKN TOU VTL{ALV WC HLO LETAOXNUOTLOTIKA SUvaun.

O KkOopoc £xet aAAael. O poAoc tou vTilawv €xel aAAAEEL.

Kol 0 TpOmocg mou oL oXedLaoTtéC S1dAokovTaL va aoYoAouvTol

LLE TOV KOOMO TPETEL va aAAAEEL, emionc...»

Katherine Allen, Dean of Parsons, November 2013
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Design education in Cyprus:
Expectations and challenges

1. Introduction

In the Republic of Cyprus (RofC) a number of public and private Higher Education
Institutions (HEIs) and further education colleges — about twenty in total — cater

for the educational provision of various design-related disciplines at both
undergraduate and postgraduate levels. This provision includes graphic design, visual
communication, landscape design, multimedia design, architecture, product design
and interior design, to name a few. Only a small number of the design disciplines

in the RofC have a professional association and the majority do not. Anecdotal
evidence suggests that some design graduates are employed locally in related
industries or are self-employed, while often others pursue further (postgraduate)
studies abroad. There are no official statistics regarding graduate destinations and,
until recently, none of the above institutions was obligated to keep relevant records.
This might change in the near future as in 2015 the government of the RofC
established a quality assurance agency for higher education. The work of this agency
is complex and time-consuming, and as such, design education is unlikely

to be an immediate priority.

In March 2016 the first World Design Day Cyprus (www.worlddesigndaycyprus.org)

was organized by the ‘Art + Design: elearning lab’ (www.elearningartdesign.org)

in Limassol to provide a public platform for the dissemination of the innovative work
and achievements of Cypriot designers from different disciplines. This event attracted
an audience of about one hundred people, indicating some interest in the local design
sector, albeit still remaining largely unexplored and fragmented. The RofC does not have
a national design council or agency to promote the wider benefits of design. There

is considerable consensus that the main reason states adopt national design policies

is because such measures are perceived to provide a competitive advantage for the
respective national industries (Raulik-Murphy & BDes, 2010, p. 48). Indicatively, in 2012,
Estonia launched a ‘National Action Plan for Design’ and one year later, Denmark and

Finland both launched national strategies for design (Evans & Chisholm, 2016, p. 255).

For the purpose of this report, an extensive review of the related literature was
undertaken, using the keywords ‘Cyprus’ and ‘design education’. The databases ‘EBSCO’,
‘Google Scholar’ and ‘Web of Science’ were used, returning a small number of studies
that are peripheral to the theme of this study (Appendix 1). The lack of explicit studies

about design education in Cyprus, suggests that the area remains largely under-
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developed and unexplored, and this has long-term repercussions in terms of informing
the related higher education curricula and overall educational policy and planning

for the sector. At a time when design is considered by the European Union as playing

a critical role in fostering innovation, and it is perceived as a critical strategic function
for public and private enterprises (European Commission, 2013; Whicher, Swiatek

& Cawood, 2015; Raulik, Cawood & Larsen, 2008), further delays on opening

up the topic of design education in the RofC can only be counter-productive.

2. The objective

The intention of this report is, in the first instance, to open up the debate on design
education in the RofC — something that is long overdue — and secondly, to make an initial
informed contribution towards developing an understanding of the current situation.
Towards these objectives, an online survey was developed in May 2016 (www.bit.ly/

design_in_cyprus). The objective of the survey was to capture in a broad sense

the perceptions, expectations and challenges relating to the state of design education
in the RofC. It was not a requirement for the survey participants to be designers,
although as is shown below, the majority of contributions to the survey came from
individuals with direct or indirect connections to design either as practitioners

or as academics, professionals, and even students. The survey questions are listed

in Appendix 1, and were provided in both the English and Greek languages. Online
responses were received until the end of September 2016, and subsequently ‘Atlas.ti’

(qualitative software) was used to pursue a thematic analysis of all replies.

Before the analysis of the survey replies, and the presentation of outcomes

and recommendations stemming from this report, it is imperative to establish

a working definition of what ‘design’ is. A definition of design is needed to function

as a benchmark or reference point against which the thematic analysis of the survey
replies is compared and elaborated upon. Depending on the definition of design one
adopts, it is possible to correspondingly articulate the wider benefits and contributions
— or not — to society. In brief, how a society perceives design informs and defines

the significance it attaches — or does not — to design.

3. Defining design

There have been extensive and at times even heated debates in academia on what
the term ‘design’ entails (Atwood, McCain & Williams, 2002; Friedman, 2000;
Macdonald, 2004). For example, one can search through the posts on the online

LISTSERVER archives of ‘PHD-DESIGN’ where the issue flares up on a regular basis but
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without reaching a commonly agreeable definition. Thus, it has become obvious that
defining the term ‘design’ is not an unproblematic issue, and any attempt to elaborate
on a definition brings with it associated ontological and epistemological inferences
(Feast, 2010).

Among the most commonly accepted definitions of design and the one that is quoted
relatively often in the related literature, albeit not without critique, is that articulated
by Simon (1988, p. 67) (Atwood, et al., 2002, p. 127; Huppatz, 2015): “...Everyone
designs who devises courses of action aimed at changing existing situations into
preferred ones...” With this definition, Simon (1988) was drawing the distinction
between natural sciences that are concerned with how things are, and engineering that
is concerned with how things ought to be and how to devise artifacts to attain such
objectives. Friedman (2003, pp. 507-8), who espouses this definition, expands on what
the term entails by suggesting that ‘design’ implies a goal-oriented process for solving
problems, meeting needs, improving situations, or creating something new or useful.

In addition, Friedman (2003, p. 508) departs from the exclusive focus on engineering,

“..Everyone designs who devises courses of action aimed

at changing existing situations into preferred ones...”

and suggests that design is an inherently interdisciplinary and integrative discipline that
crosses six general domains: natural sciences, humanities and liberal arts, social

and behavioral sciences, human professions and sciences, creative and applied arts,
and technology and engineering. As design increasingly affects both the natural and

artificial worlds, it has greater effects and wider scope than ever before.

What Friedman (2003) explicitly implies above, i.e. that the scope of design has widened,
is in congruence with the work some authors have done in mapping out the evolution

of design. The gradual transition of design from a narrow focus concerned predominant-
ly with communication and consumerism, towards a wider and more complex social

and human-centred agenda, has preoccupied a number of authors (Sanders & Stappers,
2008, p. 10; Fleischmann, 2015, p. 101). Some of them attempted to map out the
evolution and corresponding transformation of design into distinct stages based

on the nature of outcomes. For example, Buchanan (2001, p. 10) argued that the
evolution of design products went through four different and distinct epochs

in the twentieth century (Table 1). He refers to these stages as ‘orders’ that represent
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different conceptions of design. In brief, the first order of design (symbolic and visual
communications) deals with the challenge of communicating information, ideas, and
arguments with the use of visual symbols such as words and images. The second order
(artifacts and material objects) is concerned predominantly with the form and function
of everyday objects, as well as their mass production; it is object-orientated. The third
order (activities and organized services) focuses on how humans relate to each other
through the mediating influence of products; it is action-orientated and this is encom-
passed in terms such as interaction design, design thinking and service design. Lastly,
the fourth order (complex systems and environments) relates to the parts of a system,
or the complex interrelations of various parts within individual ecologies, such as a tax

system or a national voting system (Thorpe & Gamman, 2011, p. 219).

Likewise, Jones (2014, p. 99) identified four generations of design evolution; each one
of them represents a different paradigmatic shift in prevailing notions of design theory,
as well as associated epistemologies and methods (Table 1). The first generation

of design defined as ‘rational’, relates to the movement from craft to standardized
methods; advances in engineering influenced it. The second generation defined

as ‘pragmatic’, is associated with the customization of methods to varied contexts and
focuses on natural systems. The third generation defined as ‘phenomenological’, deals
with design cognition, i.e. notions of user-centred design, participatory design, and
generally stakeholder involvement methods. Lastly, the fourth generation of design
known as ‘generative’, is transdisciplinary, deals with complex systems, and is encom-
passed in terms such as service design. The main characteristic of this evolution

and change is that although expertise and aesthetic commitment remain — where
appropriate — as an objective, the design objective has shifted, requiring more sensitivity
to the knowledge a variety of users can bring to the design process (Cope & Kalantzis,

2011, pp. 45-63).
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First epoch/ Second epoch/ Third epoch/ Fourth epoch/
generation generation generation generation
Buchanan (2001) Symbolic., vis.ual Form and fu.nction of Acﬁviﬁes and . Comple)f systems
communications everyday objects organized services and environments
From craft Customization of Design cognition and I;amnsféilillsric?xz,
Jones (2014) to standardized methods to varied & & p y' ’
stakeholder methods service design
methods contexts

Table 1: Stages of design evolution

For the purpose of this report, we adopted as a working definition Simon’s (1988)
instrumentalist elaboration of what design entails. This comes with the recognition that
we acknowledge the changing and evolving nature of the design discourse that Simon’s
(1988) definition caters for, and more importantly, the explicit emphasis it places

on purposeful problem-solving towards preferred and improved solutions and outcomes.
This definition is sufficiently flexible and utilitarian to have different and meaningful
applications across different design disciplines (Atwood, et al., 2002, p. 126), as well

as stages of design evolution as described in Table 1 above. If we were to adopt

an object-centred notion of design with an exclusive focus on aesthetics and subjectivist
epistemologies, then we would have to ignore the latter stages presented in Table

1 (above), and this would exclude notions of design process that are more complex and
require knowledge and greater depth of multidisciplinary expertise than a single design-
er can ever handle as an individual. As Cope et al. (2011, p. 47) suggest, design should
be perceived as located deep and pervasively in the socio-economic system. Simon’s
(1988) definition moves beyond surface concerns with aesthetics to investigating what
people actually do, what they value, and how they comprehend situations. This notion
of design is human-centred and implies an understanding of the interaction between

people and their environments (Feast, 2010).

4. The online survey

The online survey ran from May to September 2016, i.e. for four (4) months, and in total
it received input from one hundred and thirty (130) participants. The first part of this
survey sought background information on the status of the participants, such as occupa-

tion, age, gender, and education. The second part of the survey sought opinions and
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perceptions on the role and value of design, design education, and the challenges interior architecture and design (1.5%), both of which total 12.5%. Lastly, it is obvious

confronted by design in the context of the RofC. that some design disciplines are under-represented, such as industrial design (1.5%) and
media/video production (1.5%), while other disciplines such as design for social change

5. Occupation and design services do not appear at all.

Table 2 (below) lists how a total of seventy-seven (77) participants identified themselves

in twenty-one (21) different ways, and how the percentage of each category represents In a further breakdown of Table 2 (above), and as represented in Diagram 1 (below),

itself in this report. Most percentages were rounded to the nearest percent. 39.8% of the participants identified themselves primarily as ‘designers’ (blue colour),

31.9% defined themselves as ‘professionals’ (orange colour), 21.2% described them-

Number Percentage Occupation Position selves as ‘students’ (red colour), 4.4% stated that they are ‘other’ (purple colour),
21 27% Graphic designer 1 and lastly 2.7% are ‘unemployed’ (green colour).
9 11.5% Interior designer 2
8 10.5% Architect 3
7 9% Academic (Design disciplines) 4
5 6.5% Multimedia designer 5
4 5% Furniture designer 6
4 5% Graphic designer & web designer 6
2 2.5% Communication and internet studies 7
2 2.5% Computer scientist 7 /
2 2.5% Multimedia and graphic designer 7 A
2 2.5% Fashion designer 7
2 2.5% Fine artist 7
1 1.5% Communication designer 8
1 1.5% Interior architect and designer 8
1 1.5% Electronics and robotics engineer 8
1 1.5% Illustrator 8
1 1.5% Videographer and photographer 8
1 1.5% Industrial designer 8
1 1.5% Advertising 8 Diagram 1: Occupational status of contributors
1 1.5% Designer 8
1 1.5% Retired 8

Table 2: Design categories of contributors to this report

The inference from the above table is that over a quarter of the contributors to this
report (27.5%) classified themselves as graphic designers. In addition, one needs

to consider if there are any differences between multimedia design (6%), graphic design
and web design (5%), multimedia and graphic design (3%), and communication design,

all of which total 15.5%. The same applies if one considers interior design (11%) and

32 33



6. Age of contributors
There were one hundred and fourteen (114) responses in relation to the age group of the

contributors. Figure 1 (below) provides the breakdown of the respective groups.

37 [32T%)

22 (19.5%)
8(7.1%)

0 5 i 15 ) i 3 38 40

Figure 1: Breakdown of age groups

The above Figure indicates that the combined two first age groups (18-25 and 26-34)
total 69.9%, while the age groups above 45, combine to a total of 11.5%, and are thus

under-represented in this report.

7. Gender of contributors
There were one hundred and thirteen (113) responses on the gender of the contributors.

Figure 2 (below) provides the breakdown of the respective groups.

Fovolaa § Fa., [

41 (38.3%)

Figure 2: Breakdown of gender groups
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42 (ATE%)

The above Figure indicates that there were more contributions to this report from
female participants (62.8%) in comparison to participants who identified themselves
as males (36.3%).

8. Educational status/qualifications of contributors
There were one hundred and thirteen (113) responses about the educational
qualifications of the contributors. Diagram 2 (below) provides the breakdown

of the respective responses.

‘

Diagram 2: Educational qualifications

About fifty-two percent (52.2%) (red colour) of the contributors stated that they have

a postgraduate qualification at Master’s degree (MA) in a design related discipline.

In addition, 41.6% (orange colour) stated that they have an undergraduate qualification,

while 5.3% (blue colour) stated that they have a doctoral qualification, and 0.9% (green
colour) declared that they completed secondary education. Thus, the combined post-

graduate levels (MA and doctorate) makes for a total of 57.5% of the participants.

A total of fifty-seven (57) responses were received about the title of the educational
gualifications of the participants and the names of the higher education institutions
they attended. Redundancies and overlaps were removed, and what remained is listed
in Table 2 (below).

35



Educational titles

Diploma Graphics and Advertising

BA Architecture

BA(Hons) Constructed Textiles

BA Communication and Media Studies
BA Design

BA Electronic and Communication Engineering
BA Graphic Design

BA Graphic and Advertising Design

BA Fashion Design

BA Human Computer Interaction

BA Interior Design

BA Interior Design and Architecture
BA Photography

BA Multimedia and Graphic Arts

BSc in Accounting and Finance

Post Graduate Diploma in Architecture
MA Artificial Intelligence

MA Arts

M.Des in Communication Design

MA Computer Engineering

MA Fine Arts

MA Graphic Design

MA Interactive Multimedia

MA Interdisciplinary Design

MA Mathematics Education

MA Visual Communication

Educational institutions

Cyprus University of Technology
University of Cyprus

European University, Cyprus
Frederick University, Cyprus
University of Nicosia, Cyprus
Aristotle University of Thessaloniki
Technological Educational Institute of Athens
AKTO College, Athens

University of Cambridge, UK
Birmingham City University, UK
University of Salford, UK

Central Saint Martins, UK

City University London, UK
University of the Arts, UK
University of Wolverhampton, UK
Lancaster University, UK

University of Bedfordshire
University of Central Lancashire, UK
Glasgow School of Art, UK
Verkstadsskolan for Fotografer, Sweden
University of Florida, USA

[None of the contributors with a doctoral
qualification declared his/her university
of study]

Table 3: Educational titles and educational institutions attended

We note two things from Table 3 (above). Firstly, (left column) the diversity of design

related disciplines and at the same time some overlapping areas in the different titles

of study, and secondly, the predominance of English-speaking higher education

institutions (right column).
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9. The role of design

One hundred and six (106) responses were received about the role of design. ‘Atlas.ti’

(qualitative software) was used to pursue a thematic analysis of all replies, and the

categories that emerged are listed in Table 4 (below). Each category is accompanied

by a representative statement. Percentages for each category are not included in this

table because the spread of perceptions and opinions about the role of design, was quite

even among the different categories. Redundancies and overlaps were removed.

Categories on the role of design

Contribution to culture and society

Object-centred

Communication, making ideas visible,
to inform, raise awareness

Aesthetics

Solution-orientated, problem-solving

All-encompassing

Self-expression

Functionality, usability

Representative statements

“The contribution of design to culture
and society is instrumental...”

“When we talk about design, we mean the
design of specific objects, spaces, web sites,
clothes, posters, etc....”

“A designer is an interpreter of messages
into a visual communication language...”

“...[design] reveals the importance
a society pays to aesthetics...”

“...It [design] can provide solutions
to different needs... It can lead
to different possibilities...”

“...Design is everything around us...”

“It [design] is about pleasing yourself for your
creativity and the way you feel [as a designer]
when you see others appreciate your efforts...”

“The role of design is to contribute towards
functional and usable applications...”

Table 4: The role of design and representative statements
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10. The value of design

One hundred (100) responses were received about the perceived value of design

to Cypriot society. ‘Atlas.ti’ (qualitative software) was used to pursue a thematic analysis
of all replies, and the categories that emerged are listed in Table 5 (below). Where

a category is accompanied by more than one representative statement (second
column), this highlights different aspects of the same group of opinions. In addition,
Table 4 includes a column that lists percentages on how often a category appeared

in the overall data. The addition of this column was considered necessary because

of the prominence of the first category. Redundancies and overlaps were removed.

Categories on the value of design Representative statements Percentage
Undervalued, underestimated, “...There are many who do not value 65%
unappreciated, behind the times, artists and designers [in Cyprus]...”

low value

Increasingly emerging value,

improving, valued

Selectivity

“Design could offer more if it was promoted properly
through public education...”

“...If fostered properly, it [design] has the
capacity to value-add to the economy...”

“...People do not care if something is well-
designed. They want something cheap...”

“The poor salaries of designers, indicates
how undervalued they are...”

“There is no support infrastructure
for design in Cyprus...”

“With the raise of design on our island in the last few 24%
years, people started to understand that with good
design they communicate better...”

“...Fortunately, the new generation pays more
attention to design principles...”

“Design in Cypriot society is valued...
| see even more people seeking the assistance
of designers...”

“...I have the impression that some areas of design 11%
are only appreciated by those who practice it, while

other areas such as architecture are appreciated

by a wider audience...”

Table 5: The value of design and representative statements
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11. Design education in Cyprus

One hundred and two (102) responses were received about the perceptions and opinions
on design education in Cyprus. ‘Atlas.ti’ (qualitative software) was used to pursue

a thematic analysis of all replies, and the categories that emerged are listed in Table

6 (below). Where a category is accompanied by more than one representative statement
(second column), this highlights different aspects of the same group of opinions.

In addition, Table 6 includes a column that lists percentages of how often a category

appeared in the data. Redundancies and overlaps were removed.

Categories design education

Lacking, behind the times, “...There is shortage of the right stimuli...
under-developed We grow up not to appreciate design...”

“..There is a lack of specialist staff...”

“...The system of entry into higher education
should be based on aptitude, portfolio...”

“...Too much emphasis on practical skills...”
“...lack of imagination and originality...”

“...Design students don’t always know how
to make the best study choices...”

“...Populist approaches to education,
lack of multi-disciplinarity...”

“...As an educator | note we are getting better but
need to improve in areas such as business skills...”

Improving, getting
better, satisfactory

“...There is more competition now, more institutions
offering design courses. This is promising...”

“...Slowly we are realizing the potential of design...”
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Representative statements Percentage



Very good

Minimal to non-existent

No knowledge, no opinion,
not aware

Table 6: Opinions on design education and representative statements

“...Top designers and professors teach in Cyprus...”
“...We compare well with other countries...”

“...I studied design in a private institution.
It was very good...”

“...At university level there is corruption, teachers
who can’t communicate, lack of resources...

The few good teachers are isolated... All these hinder
any development...”

“...Design education is non-existent in Cyprus.
We need radical changes in technical colleges

and universities...”

“...They do not teach design in public schools...”

“... know that design is offered as a discipline,
but nothing more...”

“...I'am not aware if design schools exist in Cyprus...”

“...I studied abroad so | have no idea what is going
on in Cyprus...”

12% Challenges confronting design

Broad societal challenges

12%

Educational challenges
9%

Government indifference

12. Challenges confronting design in Cyprus

Clients, recipients
of design services

One hundred (100) responses were received about the challenges confronting design

in Cyprus. ‘Atlas.ti’ (qualitative software) was used to pursue a thematic analysis

of all replies, and the categories that emerged are listed in Table 7 (below). Where

a category is accompanied by more than one representative statement (second column),

this highlights different aspects of the same group of opinions. Redundancies and over-
laps were removed. For this section, percentages are not used as the information has
more descriptive value. In addition, it is possible for some challenges to overlap

a number of different categories. For example, the educational challenges could

be incorporated into the broad societal challenges, and the same applies for the

Lack of infrastructure,
no representative organisation

Small size of market

comments that relate to government indifference. However, for reasons of convenience

we kept the categories separate to highlight the variety of challenges.
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Representative statements
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“"

...Design as a profession is under-valued in Cyprus... The people are
ot informed and educated on the value of design for society...”

...There is lack of appreciation of what is good design, aesthetics...”
...There is apathy and ignorance [about design]...”

...Local society is too insular, too closed...”

...Some people think that design is a hobby...”

...There is too much show-off and not enough quality...”

...The current financial crisis does not help with potential clients...”

...[Design] not fostered and supported properly through secondary
nd higher education...”

...Educational institutions need to take the initiative and campaign
bout the benefits of design...”

...Design programmes not providing what the market needs...”

...There is no high level design research...”
...There is no government support... financial, resources, policies...”

...Clients do not understand the value of design...”
...Clients want something cheap...”
...Clients need to understand that less is more...”

...Clients think they know what they want...”

...We do not have access to the right resources...”

...We do not have a union...”

...Demand [for design outputs] is low because

the market is so small...”

“"

...There are far too many designers competing in a small market...”

Table 7: Challenges confronting design in Cyprus and representative statements
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13. Other comments on the status of design in Cyprus

Seventy-three (73) responses were received for this section of the online survey.

The majority of them relate to issues that were raised above and consequently these
are not repeated here. However, issues that were not raised above are provided here

in their original form, that is as statements.

“...I believe there are many young people in Cyprus who want to engage
professionally with design, but they do not have the chance, or they are deprecated

by those around them...”

“...We need more awareness events such as World Design Day Cyprus to promote

the various aspects of design...”

“... would like to see more interdisciplinary discussions and exchange of ideas.
Coming from the architectural world | see very little of that. Design has to be seen

more as an intellectual endeavour and less as an artistic act...”

“...Design educators in Cyprus should have a better understanding of local values

and traditions...”

“...Communication paths have to be created between the professional

and educational levels. Unity is key...”

14. Conclusion

The intention of this report is, in the first instance, to open up the debate on design
education in the RofC — something that is long overdue — and secondly, to make an initial
informed contribution towards developing an understanding of the current situation.
Within the limitations and delimitations of this investigation as described in sections

3 to 8 above (definition of design, number of participants, their age, gender, professional

and educational status), the following inferences and questions are possible:
a) A large proportion (65%) of the survey participants perceive that design in Cyprus
is undervalued, underestimated, unappreciated, behind the times, and considered

of little consequence by and large (Table 4).

b) A significant proportion (36%) of participants consider that design education in Cyprus

is lacking, it is behind the times, and is under-developed (Table 6).
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c) To some extent at least the above two perceptions can be attributed to the challenges
identified and described above (Table 7), i.e. to the combination of unfavourable
societal attitudes towards design, a number of educational challenges, governmental
indifference, the problematic perceptions of the recipients of design services, the lack
of appropriate infrastructure and representative national/regional organisations, and

finally the small size of the local market.

d) Based on the previous three points, and using as a point of reference our definition

of design above (Section 3), it is argued that the prevailing status of design in Cyprus falls
within the second epoch/generation (Table 1), i.e. it is predominantly informed

by pursuits that address the form and function of everyday objects and the
customization of methods to varied contexts. This is also confirmed by Table 4, where the

majority of views on the role of design are object/marketing orientated.

e) It is possible to discern the seeds of positive change, vis-a-vis the future status

of design in Cyprus. The view of design as a solution-orientated, problem-solving activity
that can support innovation, does appear in Table 4, albeit as a minority view.

In addition, as indicated in Table 5 there is an evident view (24%) that perceptions

on the value of design are improving, and design education (Table 6) is catching

up (29%).

f) The predominance of English-speaking institutions in Table 3, combined with the fact
that private higher education institutions in the RoC teach design in English, poses

a number of interesting questions that need to be explored further. For example,

is the language of design a factor for further reflection and debate considering the small
size of the local market? What if any are the potential repercussions (cultural, economic,

professional) if the design discourse is conducted in a language other than Greek?

g) About 70% of the participants in this survey represent the age group from

18 to 34 (Figure 1), and the majority (Figure 2) were female (around 63%). Although the
overall sample of one hundred and thirty (130) participants is not sufficient to draw more
general inferences, further and more focused research can identify if the design profes-
sions in the RoC are a young woman'’s world, and what if any significance

can be attached to this.

h) More than half of the participants (52.2%) have design-related postgraduate

qualifications, while a relatively high percentage (41.6%) completed undergraduate
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studies. What was the impetus to pursue postgraduate qualifications in design? Does
the former group have a professional advantage over the latter? Does a design-related
postgraduate qualification offer improved career opportunities in the RofC? Would that
have something to do with the small size of the local market? These are some questions
that can be asked, and subsequently the answers can inform the provision of related

postgraduate studies by educational institutions in the RofC.

Lastly, there is an obvious need for stakeholders representing the RofC government,
various innovation agencies and entrepreneurs, as well as academia, the design sector
and design promotion organisations to coalesce around the development of a national
design policy that is accompanied by a viable implementation plan. Such an outcome
could help create the conditions for design-driven innovation across many sectors

in the RofC. In the meanwhile, let the discussion and debate begin.

“..This is a crucial time for design education. The issues of our
time require that designers focus their talents not just on form
and function—the principal obsession of the previous century
—but on the interconnections between design and society,
and the potential of design as a transformative force.

The world has changed; the role of design has changed.

And the way that designers are taught to engage with

the world must change, too...”

Katherine Allen, Dean of Parsons, November 2013
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Appendix 2

a) Indicate your occupation:

1. Designer

2. Student (define the discipline)

3. Professional (define the industry)

4. Unemployed

5. Other

b) Indicate your age group:

1.18-25

2.26-34

3.35-44

4.45-54

5.55-64

6. 65+

¢) Indicate your gender:

1. Female

2. Male

3. Other

d) Indicate educational qualifications and awarding institution:

1. Doctorate/PhD

2. Postgraduate level

3. Undergraduate level

4. Secondary education

5. Elementary education

6. Other

e) In your opinion, what is the function/purpose of design and why
do you perceive this to be the case?

f) Comment on the value of design for Cyprus, and explain why you hold this opinion.
g) Comment on your perception of design education in Cyprus, and explain
why you hold this opinion.

h) In your opinion, what are the challenges that confront design in Cyprus and why?

i) Any other additional comment(s) on design in Cyprus.
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